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THE EIGHTH ANMJAI, EXHIBITION 

OF THE 

ARCHITECTURAL LEAGUE OF NEW YORK. 

FOR quality of design in architecture and interior 
decoration, and in extent of exhibition of de- 
corative material the Eighth Annual Exhibition of 
the Architectural League of New York, at present 
being held in the building of the American Fine 
Arts Society, 57th st. and 7th ave., New York, is the 
finest in the history of the League. 

In the competition of designs for the fountain in 
commemoration of the Discovery of America, that 
sent in by Mr. Alfred T. Evans, of Chicago, 111,, was 
awarded the gold medal of the League, the silver 
medal being given to the design of Mr. Hubert 0. 
Walker, of Oak Park, 111. 

Amongst the vast number of designs exhibited 
was that of a Town Hall in the French Chateau 
style, by S. Stevens Haskel, and a similar design in 
the Spanish Renaissance by Louis G. Dittoe. There 
is a fine Gothic design for the Fourth Presbyterian 
Church of this city, by Haines & LaFarge, Archi- 
tects of New York. Carrare & Hastings exhibit a 
design for the Paterson City Hall, in the style of 
the French Renaissance. Messrs. Lamb & Rich, 
Architects, exhibit an imposing perspective design 
for the Manhattan Life Insurance building of this 
city, and Mr. Thos. Brown Lord has a sketch in the 
modern Gothic, of a design for St. Luke's Hospital 
of this city. Wm. B. Tuthill submits a tower de- 
sign, as an addition to the Carnegie Music Hall, in 
the richly decorated Italian style. A drawing of 
the New Jersey Building at the Columbian Exposi- 
tion is exhibited by Mr. C. A. Gifford, while that of 
the Connecticut State Building is exhibited by 
Warren R. Briggs, of Bridgeport, Conn. R. W. 
Gibson, the Architect, exhibits a sketch of the Ran- 
dall Memorial Church at Sailor's Snug Harbor, 
Staten Island, and Messrs. Kenwick, Aspinwall and 
Renwick show a well drawn design in perspective 
of a Gothic church. 

There are in all exhibited some 422 architectural 
designs of churches, state buildings, country houses, 
office buildings, city residences, artists' cottages, 
decorative interiors, farm houses, tombs, designs 
for windows, etc., etc. What is of more interest to 
our readers is the exhibit of decorative art materials, 
which fill the annex gallery to the main exhibit. 
One of the most striking pieces is a richly carved 
bed in walnut, to go in the state apartment of the 
new Waldorf Hotel. The bed is a copy of the one 
now in the Salon of Francois I., in the Musee de 
Cluny, and is exhibited by Chas. H. Huber & Bro. 
There is a model of the Astor Historical Door for 
Trinity Church of this city, with six panels model- 
ed in high relief by the sculptor C. H. Niehaus. 
The stained glass window exhibited by the Tiffany 
Glass & Decorative Co. of this city, occupies a rec- 
tangular pavilion in the centre of the apartment. 
Between the walls of this pavilion and an outer 
screen of cloth, are placed incandescent lights, so 
that even in daylight the visitor can obtain a satis- 
factory idea of the real beauty of the various stain- 
ed glass designs exhibited. There is a window by 
John LaFarge, which was exhibited at the late Paris 
Exposition as an example of American decorative 
glass, of which Mr. LaFarge is the inventor. A fine 
stained glass hall window for the Waldorf Hotel has 
for its motive a distant view of a Dutch town, seen 
through intervening meadows, the town being 
Waldorf itself, in Germany. The window is a 
lunette, and in the sky portion are the Astor Arms. 
A classic design for a window for Mr. Geo. W. 
Childs, by Maitland Armstrong & Co., in clear peb- 
ble glass, is also exhibited. Many other beautiful 
designs for windows are exhibited, all of which are 



executed in American glass, the effects being ex- 
tremely soft and brilliant. In addition to these 
windows there are photographs and sketches of 
stained glass windows by John LaFarge and the 
Tiffany Glass and Decorative Co., and others which 
are very interesting. 

There is a hall clock in mahogany, inlaid with 
marquetry and mother-of-pearl, designed by Henry 
Rutgers Marshall, and loaned by Theodore B. Starr. 
Two magnificent carved wood Flemish panels are 
loaned by Duveen Bros. The carving on these pan- 
els is in extremely high relief, and the two are 
valued at twelve hundred dollars. One of the most 
attractive features of the exhibit is a bronze has re- 
lief and portrait, loaned by H. Le Grand Cannon, the 
sculptor, of this city. There is a magnificent Empire 
mantel in carved mahogany, with gilt brass enrich- 
ments, loaned by J. S. Conover & Co., valued at 
eight hundred dollars. 

A most interesting and appropriate feature of the 
exhibition is the very profuse exhibit of various de- 
corative designs for the World's Fair buildings in 
Chicago. To describe the various cartoons in cray- 
on and pencil color sketches, photographs, clay 
models of sculpture work, etc., would be to exceed 
our limits. A fine color study for the decoration of 
the North dome for the Western pavilion of the 
Manufacturers' and Liberal Arts building has four 
winged figures, filling the four corners of the design, 
the field of the panel being filled with sky effects, 
cupids, etc. The design is by Edward H. Blashfield. 
W. A. Dodge exhibits decorative cartoons of 
"Sculpture," "Horticulture," "Music," etc., for 
the decoration of the Fine Arts Building. Mr. 
Robert Reade exhibits a series of statues of emble- 
matic figures of "Textile Arts," "Design," 
"Ornament" and "Metal Work," for the decora- 
tion of the Southwest dome of the Manufacturers' 
and Liberal Arts building. In this connection Mr. 
J. Alden Wier exhibits a series of emblematic 
figures for the main dome of the same building. 
Walter Shirlaw exhibits cartoons of subjects entitled 
"Silver," "Coral," "Gold" and "Pearl" for the 
decoration of the same building, and also studies of 
heads. The sculptors, Daniel C. French and Edward 
C. Potter, exhibit photographs of the Quadriga of 
the Columbian Arch of the World's Fair. Carroll 
Beckwith exhibits a fine sketch in colors for a deco- 
rative panel representing "Electricity" for the 
World's Fair. Zenyon Cox exhibits drawings and 
statues for the figures of "Ceramics" "Metal 
Work" and "Textiles," also for the same building. 

In addition to the many designs for the World's 
Fair Buildings, there is a design for a Columbian 
wall-paper and frieze, commemorating the discovery 
of America, by Walter Crane, which was designed 
for and exhibited by Nevius & Haviland. This well 
known firm of high-class wall-paper manufacturers 
also exhibit wall-paper designs by Robt. Macintosh 
and Edward Lee Young in the Empire style. There 
is also a very original design for a nursery paper 
and frieze, entitled "Pussy Willows" by Maude 
Humphreys, loaned by Nevius & Haviland. 

Mrs. A. S. Ffewitt has loaned some beautiful and 
very costly embroideries and decorative textile fab- 
rics, including a stole of Genoa velvet, of the seven- 
teenth century, and a landscape picture in embroid- 
ery from the San Donato collection. Mr. Henry G. 
Marquand exhibits costly Persian rugs of the six- 
teenth and seventeenth centuries, exhibiting great 
detail of ornament. Mr. Jas. A. Garland exhibits 
Flemish needle work in silk of the eighteenth cen- 
tury, and an embroidered bedspread of Portuguese 
work of the eighteenth century, and a magnificently 
embroidered Italian frontal for an altar, of the 
seventeenth century. 



In iron work, there is a splendid glass and iron 
screen, the subject representing a peacock in the 
Japanese style, the panel being surrounded by a 
frame of fine Renaissance scrolls, designed and 
made by Becker & Hammer of this city. 



THE NEW YORK INSTITUTE OF 
ARTIST- ARTISANS. 

'THE Stimson Institute for Artist-Artisans, at 140 
West 23rd street, New York, was founded four 
years ago by the leading citizens, artists and art 
firms, for the purpose of teaching a national and or- 
ganic art education, with Mr. John Ward Stimson as 
superintendent. Mr. Stimson has been the life 
long foe of foreign servility, affectation and mimi- 
cry in art, and his labors have been to substitute the 
native for the alien spirit in many branches of ap- 
plied decorative art. His method is the right one 
for an artist to cultivate, namely, that the individual 
should, of himself, recognize the principles of 
beauty, and by himself, of his own judgment, 
imagination and sentiment, become an expert in ap- 
plying the vital principles of art to his productions, 
rather than be satisfied with imitative art and me- 
chanical processes. The most intelligent minds in 
this country are coming to the conclusion that the 
only permanent and substantial protection for 
American industries lies in their superiority of de- 
sign and quality to the foreign articles with which 
they compete. It is only by providing the artisans 
of America with that which is within reach of the 
corresponding class abroad that we can defend our- 
selves against outside genius and industry. 

There is something extremely ludicrous in the 
present fashions, for example in furniture, which 
are simply reproductions of French and English 
18th century designs, produced in this country by 
our manufacturers, and eagerly purchased by their 
customers, to the utter destruction of all that is na- 
tive and organic in American art. Mr. Stimson, in 
a letter to the editor of this journal, writes as fol- 
lows : 

"We are determined to establish a broad y vital 
work called for against the stealing, copying, 
mechanical systems, that kill our schools and school 
children. All true educators appreciate the grow- 
ing necessity of growings by vital internal live 
processes^ and not by mimetic, false, superficial and 
necessarily disastrous processes going on at present. 
We cannot (all of us) feel too deeply, or work too 
ardently for this object, and there are many adversar- 
ies, in fact, all who profit by the exploitation of the 
young— yes, and the public generally. My ideas, 
embodied in my reports from time to time, are be- 
ing caught up everywhere, and, I think, have done 
good. They are, at least, "bread on the waters" of 
life. 1 believe profoundly nothing good can ever be 
lost, or fail of its effect when rightly planted. I will 
write more freely later. The internal work drives 
me very hard just now, with extra committee meet- 
ings for the new organization, and ideas for a Uni- 
versity of the Applied Arts. 

Sincerely yours, 

J. W. Stimson." 

The Institute for Artists-Artisans offers special 
opportunity at a moderate cost for a comprehen- 
sive, thorough and organic education in the vital 
principles of art, not only in painting, sculpture, 
architecture, etching, etc., but in the domestic arts, 
such as stained glass, ceramic?, jewelry, interior dec- 
oration, textiles, etc., which combine beauty with in- 
dustrial skill. The Institute basin view the education 
on the above lines of that large and valuable class 
of Artists-Artisans, who, as tasteful workers con- 
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tribute so essentially to the nation's artistic growth 
and wealth. Imbued with the spirit and affection 
of its superintendent, from five to six hundred 
students have already been educated during the last 
four years. 

Each year new departments, rooms and instruc- 
tors have been added. About twenty-six thousand 
dollars has been subscribed during the time, partly 
from firms, partly by the superintendent, teachers 
and students, and occasionally by some outfide 
friends. The Institute has dow reached a point 
where it is becoming, and essential that it should 
pass out of Mr. Stim son's control into that of an 
honorable body of citizens. Arduous duties of the 
daily departments and the increasing responsibility 
of the educational, both call imperatively that Mr. 
Stimson should be relieved from many of the busi- 
ness cares which have hitherto fallen on his shoul- 
ders in orders to devote himself more entirely to the 
immediate interests of teachers and pupils of the 
Institute. The following gentlemen are associated 
with Mr. Stimson as an advisory committee to fur- 
ther the interests of the school, and to attach to its 
standard, on which is inscribed "Taste and 
Technique," the manufacturing and commercial 
forces of the country : 

Ex-Gov. Joshua L. Chamberlain, President (late 
President of Bowdoin College.) 

Mr. Horace J. Fairchild, Treasurer (Third Vice- 
President H. B. Claflin Co.) 

Mr. Henry R. Elliott, Secretary (editor Dry Goods 
Economist.} 

Mr. John W:"Stimson, Educational Director. 

Rev. R. Heber Newcon, D.D. 

General Alexander S. Webb, President College of 
the City of New York. 

Mr. JohnBaynes, President Mosaic and Tracery Co. 

Mr. Louis De Goll, Agent Roy Watch Case Co. 

Mr. John S. Parish, City Editor Record and Guide. 

Readers of The Decorator and Furnisher will 
take a great interest in the New York Institute of 
Artists-Artisans on account of the high plane on 
which the work is carried out. Any institution that 
will quicken originality, sharpen observations, 
stimulate comparison and sympathetic interpreta- 
tion in the line of evolving a national art, must 
necessarily command their enthusiasm, if not their 
more tangible support. There is a great need of 
such an institution in America to awaken and 
deepen the sincere study of nature in art, to evoke 
a truer patriotism and interpretation of our national 
spirit and possibilities, a broader brotherhood in the 
arts, and more generous application of beauty to all 
materials, to protect against foreign competition. 
The country at large will be happier and stronger 
for the presence of students educated at such an 
institution. 

The World's Fair, which will be held during the 
coming year, will necessarily create a clearer popu- 
lar conception of art, and will intensify the demand 
for the native and national genius fostered and edu- 
cated in a wise spirit of genuine cultivation. We do 
not doubt but that the result will be the founding 
of a University of Applied Arts, whereby the soul 
of the nation will rise and assert itself in its en- 
vironment, and relegating to an inferior place those 
American productions that now flaunt the borrowed 
plumes of imitated art. All enlightened citizens, 
art workers, and sympathizers for the necessity for 
a school of pure American art should assist the 
work of beneficence now being carried on by Mr. 
Stimson by substantial co-operation with the endow- 
ment fund for this institute, which we firmly believe 
is the seed of a still more important University of 
Applied Arts that is to be established. 



THE FLEXIBLE DOOR AND SHUTTER CO. 

THE Flexible Door and Shutter Co., of Worcester, 
Mass., are preparing a fine exhibit of their 
Flexifold Doors, Blinds, and Flexible Winding Par- 
titions (that recently took the Gold Medal at the 
Mechanics' Fair in Boston) for the Brooklyn Build- 
ing Material Exhibit. They have recently shipped 
an elegant pair of Flexifold Doors to the Jackson & 
Sharp Co., Wilmington, Del., to fill an opening 
20x10.5 for a hall. 



THE BIRGE PAPER-HANGINGS. 

MRS. WHITI NG, the decorator, of 107 Manhattan 
Ave., New York, has lately decorated and 
fitted up the store of Messrs. Edward F. Sanford & 
Co., of 39 Union Square, this city, importers of 
diamonds and jewelry. The walls of the store are 
covered with a solid Birge flock paper, of a dull 
maroon tint, having a minute Japanese daisy disc in 
a self-tone of the ground. The frieze is an extreme- 
ly deep one, there being three different friezes 
superimposed upon each other. The upper and 
lower pattern are in an Empire design of wreaths 
and garlands, on an old rose ground; the central 
frieze varies the conception by introducing cupids, 
holding Empire wreaths, on the same old rose 
ground. The ceiling is tinted in pale terra cotta, 
there being a plain panel, surrounded by a heavy 
moulding. The impression is rich and elegant, and 
among the fittings of the store are curtains of 
double-faced flax velour of a deep maroon color, 
hung on brass railing. The woodwork of the store 
is in ebony finish, and there is a Japanese screen 
with birds and foliage wrought in gold embroidery. 
The entire decoration of the store reflects great 
credit on the artistic taste and enterprise of one of 
New York's lady decorators, and the wall hangings 
exhibit the great effectiveness and artistic beauty 
for which the Birge productions are famous. 



JOS. DIXON CRUCIBLE CO. 

THE Joseph Dixon Crucible Company, of Jersey 
City, manufacturers of Dixon's "American 
Graphite " Pencils, are taking time by the forelock 
by putting a fifth story, 175x75 feet, on their pencil 
factory. During the past summer and fall they have 
been unable to promptly fill their orders for Dixon's 
pencils, even though working their already superior 
facilities to their full capacity. It was therefore de- 
cided to push forward the work at once instead of 
waiting until spring, as intended. The new addition 
will be equipped with new and improved pencil 
machinery of their own invention. As in the great 
pork packing establishments of the West, where 
piggy starts in as straight pork and comes out hams, 
shoulders, bacon, sparerib, tenderloins, sausage, 
headcheese, pickled pigs' feet, bristle brushes, etc., 
so Florida cedar and American graphite will start 
in, and come out of Dixon's new machinery in 
"round" and "hexagon" shape, " regular size " or 
"tablet," "full length" or "pocket," for " office," 
"school," "carpenters'" or "artists'" use, in 
"satin," "maroon," "ebony," "cedar" or 
"natural" finish, and in the thousand and one 
styles in which we now have our pencils served 
to us. 

Besides this large addition to their pencil factory, 
the Company will establish a rubber and brass plant 
for the manufacture of the various pencil accesso- 
ries and novelties. 

As it was only in 1891 when the Dixon Company 
put extensive additions on their Crucible and Black- 
lead works, and erected offices which for size and 
beauty are second to none in the State, it is very 
evident that prosperity claims the Dixon Company 
for its own, and that the Company is well officered 
and wisely managed. 



NEW JERSEY CAR SPRING & RUBBER CO. 

T^HE New Jersey Car Spring & Rubber Co., have 
* been engaged in a lawsuit with the New York 
Belting and Packing Co. over the patented design 
of a rubber mat. Both concerns are manufacturers 
of corrugated rubber mats. The New York Co. 
claims that the New Jersey Co. was infringing cer- 
tain of its patent rights, and therefore brought Buit. 
In 1887 Judge Wallace gave the New Jersey Co. a 
verdict. Various objections were taken by the law- 
yers on both sides, and finally the matter came up in 
the U. S. Circuit Court of Appeals. Under datfe of 
December 6th 1892, a decision was filed by the 
Judges of the Court to the effect that the mats made 
by the New Jersey Co. did not infringe on the 
" Woffenden " design, on the basis of which the 
New York Co. sued. The court held that there was 



no infringement of the specific design exhibited in 
the patent, as the proof showed that the patentee 
was not the first to arrange parallel corrugations on 
the surface of rubber. This decision is a great tri- 
umph for the New Jersey Car Spring & Rubber Co., 
who have long been the largest manufacturers of 
rubber mats and matting in the world. They also 
make rubber hose, belting, packing, valves, springs, 
linen and cotton hose and rubber specialties. The 
company have immense works at Wayne and Bruns- 
wick sts., Jersey City, and a New York office at 10 
Barclay st. 



SYPBER & CO. 



A TTENTION is called to the recent importations 
**• of Sypher & Co., at 28th st. and Fifth ave., N. 
Y., now being opened. This collection consists of 
the choicest pieces of the old Gobelin and other 
pieces of rare and antique tapestries, fine old Italian 
and French brocades, embroideries, etc. The finest 
examples of old French furniture of the best 
periods of Louis XIV., XV., XVI. Choice pieces in 
the old Italian, Flemish and English carved oak. A 
very fine assortment of old English and other solid 
6ilver and Sheffield plated ware. Old miniatures, 
porcelains, and rare pieces of bric-a-brac. 



PAULSON & EGER. 

'"THE office and showrooms of the Hecla Architec- 
* tural Brass and Iron Works (Messrs Paulson & 
Eger) of this city, have been removed from West 
23rd st. to Nos. 48 to 51 World Building, where they 
exhibit a large quantity of high- class metal work in 
the form of balusters, railings, firescreens, orna- 
mental plaques, lamps, chandeliers, mantels, 
screens, transoms, urns, garden seats, baskets, bank 
and office fittings, metal partitions, etc., in brass, 
bronze, copper and iron. No firm in this country 
has made so extensive a use of copper, as well as of 
bronze and iron, in architectural work. Their appli- 
cation of copper to decorative work is shown in 
samples of ceilings produced by electrotyping, the 
film of copper being made in any thickness, by the 
aid of the dynamo. The electrotyping of metal has 
been carried out to a large extent by the firm in a 
thousand different productions, which exhibit the 
capabilities of this beautiful method of interior dec- 
oration. 

One of the most interesting exhibits is a model of 
a fireproof building, constructed in iron and con- 
crete, a style of building peculiarly modern, and 
possessing great strength and durability coupled 
with low cost. The columns at the sides and 
corners of the building are continued right up to the 
roof without a break, thus giving great rigidity to 
the framework. Each of the interior floors is con- 
structed by the use of "T " iron, riveted across each 
corner of the floor, thus producing an octagonal 
frame, from the angles of which strap iron is woven 
in turtle back fashion, to impart great strength to 
the flooring. All this skeleton of iron is coated with 
cement, or concrete, and the surface which forms 
the ceiling of the room beneath is beautifully deco- 
rated in plastic relief, any given style of decorative 
work being applied with equal facility. 

Their latest idea in building construction is the 
erection of warehouses, office buildings, etc., in the 
form of adjoining hexagons, similar to the architec- 
ture of a bee's hive. In these buildings the weight 
of the various floors is thrown directly upon the 
solid pillars that rise to the roof. Buildings of any 
size can be constructed in this way. A warehouse 
may possess as many as a thousand columns, each 
hexagon being made larger or smaller in accordance 
with the weight that is to rest upon the floors, and 
the purpose for which the building is to be used. 
Nothing more solid and enduring in the way of 
architecture is possible. The architectural work 
produced by the firm, taken in conjunction with 
their decorative metal work, has given them a rep- 
utation second to none in this country as workers in 
metal. They manufacture a great many metallic 
enrichments in relief, for high-class furniture, made 
either in brass, or in the more mellow and sober hue 
of bronze. Their wrought iron work in the shape 
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THE DECORATOR AND FURNISHER. 




of brackets, lamp 6tands, metal partitions, etc., is 
very largely used by architects in furnishing of new 
buildings. This metallic decoration is one that is 
worthy of careful attention. Perhaps nothing im- 
presses us so much with the decorative art of the 
ancients as the continual finds that are being made 
from time to time of ornamental metal, proving that 
both the Greeks and Romans ornamented their 
temples, doors, weapon, armor, galleys, etc., with 
ornaments in iron, brass, copper and bronze. 
Messrs. Paulson & Eger are well equipped for the 
manufacture of all kinds of metal work connected 
with household decoration. 



LITERARY NOTICES. 

The Galaxy of Music for January in its new dress 
of type will hardly be known by its old friends. A 
publisher who will furnish six each of the best vocal 
and instrumental gems of the day in the beautiful 
and attractive shape in which it is here given to the 
public, for such a nominal price, deserves to have 
not only the patronage, but the thanks of all of our 
musical' friends. It is by far the best collection, 
printed in the finest style, ever offered at such a 
bargain— ten cents ! Can be had of all newsdealers 
or by sending stamps to its publisher, F. Trifet, 
Boston, Mass. 

The New England Magazine is giving a warm wel- 
come to the younger American poets. The Novem- 
ber issue contains poems by Richard Hovey, J. Tier- 
ney Conner, Ellen Eastman Cross, Mary Clark Hunt- 
ington, Wm. P. Andrews and others. There is great 



room for improvement in the quality of contempor- 
ary magazine poetry, and one wonders under what 
principle of selection the horribly poor and tawdry 
verses that fill up the odds and ends of pages in our 
monthly magazines receive justification at the hands 
of the several editors. The most successful maga- 
zines print verses that lack every quality which con- 
stitutes a poem, and the insensibility of the average 
magazine editor to the quality of the poetry he pub- 
lishes is one of the wonders of the present age. We 
know of an editor who, when he goes to Italy, weeps 
over the grave of Shelley and when in New York re- 
jects better poems offered his magazine than Shelley 
ever wrote. 

The Century Magazine has taken up the Bible and 
Science controversy. In the November Century^ 
Professor Charles W. Shields, of Princeton, answers 
the question "Does the Bible contain Scientific 
Errors?" with an emphatic no. He says : *• Liter- 
ary and textual obscurities there may be upon the 
surface of Holy Writ, like spots upon the sun, or 
rather like motes in the eye ; but scientific error in 
its divine purport would be the 6un itself extin- 
guished at noon. Such a Bible could not live in this 
epoch." 

Professor Shields's article is followed by one 
in the December Century on " The Effect of Scienti- 
fic Study upon Religious Beliefs." 

The editor of The Forum invited eight prominent 
men, who are not actively identified with politics, 
but who are all leaders in financial and educational 
undertakings, to tell for which presidential candi- 
date they will vote, and why. A noteworthy fact 



about this group of opinions is that four of the 
gentlemen who represent what may be called vested 
interests favor Mr. Harrison, and the other four 
favor Mr. Cleveland. Sir Thomas H. Farrar, for 
many years secretary of the English Board of Trade, 
explains the several English views of the McKinley 
tariff and its effects upon the British exports, and 
Lord Masham, president of the Fair Trade Club, and 
the largest textile manufacturer in Great Britain, 
gives the reasons why the present policy of England 
should be changed to a protective policy, arguing 
that England has not profited by Free Trade. Such 
articles as these make the November number of 
The Forum intensely interesting. 

The November number of the North American 
Review presents to its readers a remarkable variety 
of subjects, prepared for its pages by the most emi- 
nent writers of the time. " The Presidential Cam- 
paign" is an important and valuable contribution by 
the Hon. James G. Blaine, as a representative of the 
Republican party principles, will command wide- 
spread attention at the present time. The Rev. 
Bishop Foss, of the Methodist Episcopal Church, 
expresses his views as to what extent clerical influ- 
ence should be exerted in public affairs, in an article 
entitled "Politics in the Pulpit." Mgr. O'Reilly 
furnishes a thoughtful article on " How to Solve the 
School Question," while General Master Workman 
Powderly appeals in an article entitled " Wanted, a 
New Party," for general support of the People's 
Party. The recent death of Ernest Renan, the noted 
French writer, gives occasion for an article by Col. 
R. G. Ingersoll. 



# # # BOOKS # # # 

FOR 

Architects, Artists, Designers and Decorators 



The following Books will be sent, postage paid, on receipt of price. Address, 

THE ART-TRADES PUBLISHING & PRINTING CO., 150 Nassau Street, New York. 



Polycliromatic Ornamentation, 

By A. Racinet. Containing innumerable 
designs in all styles of ancient and mod- 
ern historic art. In two series. 

First Series contains 100 plates in 
chromo-lithography. Price, $40.00. 

Second Series contains 120 plates in 
chromo-lithography. Price, $53.40. 

A Grammar of Ornament, 

By Owen Jones. Containing 112 colored 
plates in vivid colors, representing the 
various styles of ornament. Price, $35.00. 

Specimens of Architecture and 
Sculpture, 

By M. A. Raguenet. In 20 volumes. Price, 
each volume, $4.00. 

Ornamental Treasures, 

A popular collection of 85 colored plates, 
illustrating the Egyptian, Assyrian, Greek, 
Roman, Pompeian, Chinese, Japanese, 
Indian, Persian, Arabian, Moresque, 
Turkish, Celtic, Byzantine, Middle Ages, 
Italian, French, and German Renaissance, 



and the styles of the 17th and 18th cen- 
turies. Price, $12.00. 

Figure Ornaments in the Cupola 
and Halls of the Imperial Court 
Museum of Natural History at 
Vienna. 

In two series, each containing 28 plates 
and portfolio. The figure sculpture in this 
work is of commanding elegance. Price, 
each series, $8.70. 



Nature in Ornament, 

By Lewis F. Day. Containing 123 full- 
page plates and 192 illustrations in the 
text, showing examples of decorative treat- 
ment of motives from nature in all styles 
of decorative art. Illustrated by Egyp- 
tian temple sculptures, Assyrian wall dec- 
oration, Coptic embroidery, Chinese porce- 
lain painting, Hindoo stone carving. Paint- 
ed stuffs from Peru, Greek scroll orna- 
ment, sculptures and mosaic, Gothic tra- 
ceries, Celtic interlacements, Heraldic 
ornament, Mohammedan wood carving, 
Rococo scroll carving, Pompeian wall 
painting, Persian carpets, Tudor carvings, 



Italian bronzes, Japanese diapers, Sicilian 
silk patterns and modern designs in silks, 
cretonnes, wall papers, carvings, etc., etc. 
248 pages. 12mo. Cloth. Gilt. Price, 
$5.00. 

Text Books of Ornamental Design, 

By Lewis F. Day. No. 1, The Anatomy of 
Pattern (35 full- page illustrations) ; No. 2, 
The Planning of Ornament (38 full -page 
illustrations) ; No. 3, The Application of 
Ornament (42 full- page illustrations). 
Bound in cloth. In one volume. Price, 
$4.50. 

Lessons in Decorative Design, 

By Frank G. Jackson. Mr. Jackson is the 
second master in the Birmingham Munici- 
pal School of Art. This admirable work 
has been prepared to assist students in 
their early decorative attempts by show- 
ing them the constructive origin of 
ornamentation, and the profuse illustra- 
tions make clear the guiding principles 
and orderly methods that underlie true 
decoration of every kind. It is an admir- 
able work. Price, $8.00. 
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